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THEATRE 





Broadway in Bloom 


HE YELLOW PERIL continues to 

sweep Broadway with The World of 
Suzie Wong firmly established, Rasho- 
mon on the horizon and The Flower 
Drum Song newly arrived. 

This latest Rodgers and Hammerstein 
folk operetta is made up of a large cast 
of more or less Chinese (gathered from 
Japan, California, Hawaii, Puerto Rico, 
Texas, Harlem and, of all places, 
China), and it concerns the clash of cul- 
tures—East vs. West—in San Francisco's 
Chinatown. The problem is this: Will 
Wang Ta, the American-born son of a 
wise old mandarin-style Chinese father, 
marry the brassy tramp who strips at the 
Celestial Bar or will he choose the shy 


The Flower Drum Song, by Richard 
Rodgers and Oscar Hammerstein II 
(St. James Theatre); Cue for Passion, 
by Elmer Rice (Henry Miller’s Thea- 
tre); The Disenchanted, by Budd 
Schulberg and Harvey Breit (Coronet 
Theatre); La Plume de Ma Tante, by 
Robert Dhery (Royale Theatre). 





mail-order bride from the Old Country. 


The answer is immediately evident to 
anyone with half an eye—even a blue 
eye—but bow the problem is solved just 
isn’t very interesting. 

As a musical comedy, I found The 
Flower Drum Song irritatingly cute and 
patronizing, and lacking in both melody 
and humor. Miyoshi Umeki is sweet as 
the prim virgin from the Far East. But 
it seemed to me that the only performers 
with authority were Larry Blyden (who 
is about as Chinese as I am) and Juanita 
Hall, who must by now be considered 
an Honorary Oriental. All in all, the 
best thing about an evening in the St. 
James is to see how nicely they’ve re- 
decorated the theatre. 
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